




















et une chronologic relative de ces mémes groupes basée sur ’évolution des décors. Ces recherches qui
sont les seules susceptibles d'éclairer les problémes de chronologie interne de I’école de Sukhodaya, ont
aussi le mérite de mettre en évidence une particularité insoupgonnée; la persistance certaine de traditions
khméres en matiére de parures, alors qu*aprés avoir été solidement implantées sous les régnes de Suryavarman
1I et de Jayavarman VII, soit durant tout le Xlle s. et les premiéres décennies du Xlile, on les croyait
abandonnées et rejetées par la suite. Je ne saurais autrement conclure qu’en soulignant que la méthode de
recherche appliquée anjourd’hui, et pour la premiére fois, 4 Phistoire de I’art de la Thailande est la seule
qui, en ’absence de données épigraphiques précises et suffisamment abondantes, permette de déterminer
I’évolution d’un art et sa chronologie, au moins relative. Ft méme lorsque les faits historiques paraissent
parfaitement connus, ¢e n'est encore qu’en utilisant conjointement toutes les possibilités de la recherche
historique et d’une¢ analyse stylistiqgue judicieusement adaptée & son objet que peuvent &tre résolus les
multiples problémes que I’histoire de 1’art pose aux chercheurs.

Puisse le Professeur M.C. Subhadradis Diskul, fervent adepte et propagateur z¢lé d'une méthode que
j’ai, moi-méme, abondamiment utilisée, entrainer a sa suite disciples et émules sur la voie des recherches

qu’il vient d’ouvrir si heureusement.

Paris, Bangkok, Octobre 1987 ,;"3
—

Professeur Jean Boisselier
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NOTES

‘1. -La premiére publication de statues brahmaniques de Sukhodaya semble due a E.A. Voretzsch, Uber
altbuddhistische Kunst in Siam, Ostasiatische Zeitschrift, vol. V-VI, 1916-17; G. Coedes en a publié aussi
des exemples, & deux reprises, mais sans aucune analyse: Bronzes khmers, Ars Asiatica V, 1923, Les
coflections archéologigues du Musée national de Bangkok, Ars Asiatica XII, 1928; R. le May, Buddhist
Art in Sigm, Cambridge, 1938, reproduit et commente deux pi¢ces du Victoria and Albert Museum, de
modestes dimensions et dont I’une est assez différente de celles qui nous occupent ici, en proposant une
attribution a I’art d’ Ayuthy3 du XVle s.

2. - Aprés la publication de la version thaie de I’ouvrage de M.C. Subhadradis Diskul, en 1966, A. B.
Griswold a fait d’assez longues allusions aux images brahmanigques dans Towards g History of
Sukhodaya Art, Bangkok, 1967, spéc. pp. 13, 27 sq., 32.

3. - v. H. G. Quaritch Wales, Siamese State Ceremonies, London, 1931.

4, -~ Insc. IV, dite “Iinsc. khmére du Bois des Manguiers”, ¢f. G. Coedés, Recueil des Inscriptions du
Siam, 1, Bangkok, 1924, p. 91 sqq.

5. - Insc. X1, cf. G, Coedés, Recueil des Inscriptions du Siam, 1, p. 157 sqq.
6. - Ph. Stern, Le Bayon d’Angkor et i "évolution de Vart khmer, Publ. du Musée Guimet, Paris, 1927.
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PREFACE

In studying the arts of India, Cambodia and Champa many problems of dating have been solved
by analyzing the evolution of particular motifs. When I was studying at the Ecole du Louvre in Paris
{1948-51), Professor Philippe Stern, who was then Chief Curator of the Guimet Museum, kindly
introduced me to this method of research, which he demonstrated very clearly by many examples.

Upon my return to Thailand in 1953, when I began working in the Archaeological Division of the
Fine Arts Department, and teaching at the Faculty of Archaeology of the University of Fine Arts
(Silpakara University), 1 undertook to apply the same method to a study of the arts of our own country. In
1962 and 1963 I asked the fourth-year students of the University to attemnpt to trace the evolution of
motifs in the Sukhodayan bronze images of Hindu gods. Their results, together with those of my own
researches of the subject, were published in Siamese in a book entitled Devarupa Samrddhi Samaya
Sukhodaya (*Bronze Images of Divinities of the Sukhodaya Period’), Bangkok, 1966. The present book
is in the main a translation of that one, but with considerable revision.

I must express my thanks to the National Research Council of Thailand for a grant made in 1964
to the Faculty of Archaeology to aid this research; to the Asia Foundation of Thailand for further
financial help, notably a grant to aid the publication of the Siamese text in 1966; to Mr Jean Boisselier of
Paris for reading the English text, giving valuable advice, and writing the Introduction; io Mr A. B.
Griswold for help in editing the English text and for suggesting certain revisions in the exposition in order
to make it easier for Western readers; to the late Mr James H. W. Thompson for allowing me to
photograph the bronze image of Harihara in his collection, and to the Fine Arts Department of Thailand
for the others; to Mr Bipula Subhakicavilekhakara for taking the photographs; and to Mr Prabadhana
Yodhaprasréth for making the drawings which are reproduced as in the Thai version.

As has been mentioned, the Thai edition of this book was published in 1966, but the English
version had to wait for a long time until the opportunity arose for it to be published this year. The Thai
version has been contested by a few scholars but my opinions remain unchanged, and I am glad te present
the English version which is revised from the Thai version to be read and criticized by a wider pubtic. ]
would like to thank Mr. Diethard Ande, Manager of White Lotus Co., Lid. who undertook this English
publication. The photographs are taken by Mr. Luca Invernizzi and a few of them (figs. 64-67) by Dr.
Santi Leksukhum.
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Bangkok 10120, Thailand
Professor M.C. Subhadradis Diskul
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