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A.B. GRISWOLD

BREEZEWOOD FOUNDATION KRISHNAVANA HOUSE

MONKTON, MARYLAND, U.S.A. 777 BANG PLAT
THONBURI, THAILAND

August 25, 1966
Dear Prince Subhadradis:

I have read with much interest your excellent article on the recent discoveries at
Wat Pra Pai Luang, Sukhodaya ( Silpdkara Bulletin, Vol. 9, No. 6), and congratulate you on
a clear presentation of a complex subject. But I confess I am puzzled by certain views you
attribute to me on p. 56.

Did I ever really say that the production of Chieng Sén Buddha images started in
the reign of Tilokarija ( 1441-87)? I hope not. ‘“Chieng Sén art” means such different
things to different people that I try as much as possible to avoid using the expression altogether.

If it means art from the city of Chieng Sén or one of its predecessors, it must have
started 4t least 115 years before Tilokarija’s accession, perhaps more.  As to the predecessors
of the city of Chieng Sén, I do not know where the birthplace of Meng Réi and his ancestors
was, and I have never seen an image that I thought there was any reason to connect with it.
But Jinakalamali gives us some useful information about Chieng Sén itself, founded in 1327
by Sén Pg, and about a town he founded two years earlier at the confluence of the Mé Gk
and the Mé Kong ( tentatively identified by Mr. Coedés as one of the sites where Holt Hallett
saw some ruins in the late 19th century, such as Chieng Sén Noi or Milang Nong). At this
town, we are told, Sén P installed a sandalwood image of the standing Buddha; and in 1332
he dedicated a stone statue at a monastery in the center of the city of Chieng Sén. It is a pity
that these two statues have disappeared, as it would be inter}esting to compare them with other
“Chieng Sén” images.

If “Chieng Sén art” includes all images made by Tai artists anywhere in Lin N3,
as it does in your Catalogue of the Arts of Thailand exhibition and in the publications of the
Fine Arts Department, then it would presumably include the stucco and-terra cotta images
at the Cetiya Si Liem ( built by Meng Rai around 1300 ), which were replaced by modern ones
several decades ago. It would include Sumana’s colossal standing images, of laterite and stucco,
at Wat Pra Yiin (1369 ), which are now buried inside the cetiya. It would include several
other images mentioned in Jinakalamali and the Chieng Mai Chronicle, such as the bronze copy
of the Buddha Sihinga cast by Prince Mahibrahm3 at Chieng Rai in the reign of Gii Na ( 1355-85),
and the bronze copy of the black-stone Buddha Sikhi cast by Sén Miilang Ma (1385-1401).
I have conjectured that it would also include a good many images — not yet identified—from
ateliers established by Sukhodayan sculptors who settled in Lan N& in the 14th century.

If “Chieng Sén art” is to be defined in either of these two ways, it is clear that it
began long before Tilokaraja; and I certainly never intended to imply the contrary.

Perhaps, however, you meant to restrict it to images having the particular icono-
graphy associated with the “Lion Type” —i.c. the legs in vajrasana, the shoulder-flap of the
robe-ending above the nipple, and the rasmi in the form of a bulb. There is little doubt that
the majority of images from Lan N& which answer to this description date from the reign of
Tilokarzja and later; but the iconography is too commonplace in the Buddhist world for me
to assert positively that no images whatever of this sort were made in Lan N2 earlier; I can only
say that up to the present time I have never seen one that I felt sure about, but I may easily
be wrong.
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In any case I cannot see how the recently excavated cetiya at Pra Pai Luang proves
that Chieng Sén art existed before the art of Sukhodaya. It reveals to us for the first time an
important group of pre-classic Sukhodayan stucco images, made between 1250 and 1275, and
therefore older than the pre-classic images attributed to Rdm Kamhéng such as those at Wat
Chang Lom, Sajjanzlaya, and the colossal walking Buddha at Chalieng. Though the Pra
Pai Luang stuccoes are stylistically very different, their iconography—apart from the short
shoulder-flap which occurs on some of them—is of the normal Sukhodayan variety: the posture
is virasana, and the raS$mi (if we may judge from the only example recovered) was in the form
of a flame. Large stucco images do not travel like small bronzes; and these must have been
made on the spot, not somewhere in Lin N4a. In other words they have nothing to do with
“Chieng Sén art” within any of the three meanings of the term enumerated above.

There remains the question of the esthétique — the pointed ear-tops, fat faces,
aquiline and fleshy noses, protruding lips, and opulent jowls with the chin defined by an indented
line describing an oval curve — an esthétique strangely reminiscent of the beautiful bronze
Loke$vara discovered by H.R.H. Prince Damrong at Chaiya (leMay, Buddhist Art in Siam,
fig. 40). To attribute all images having this esthétique to the “art of Chieng Sén”, regardless .
of their provenance and their iconography, would be to intrcduce a new meaning for that much-
abused term. Are not three different meanings confusing enough?

Haripufijayan art in the 13th century, it seems, was acquainted with nearly the
same esthétique, which is rather surprising as it is so different from that of the images at Wat
Kuakuta. It appears in a bronze head in the Lampin museum, from an image whose body is
lost ( Arts of Thailand, fig. 110). It also appears in a large bronze Buddha image in the same
museum ( Breezewood photograph 871.5064), which has, in addition, the same iconography
as the Pra Pai Luang stuccoes ( at least the vir@sana posture and the short shoulder-flap, though
the rasmi is missing ).  These two pieces have less aquiline noses than the Pra Pai Luang stuccoes,
and there are some other small differences, but for the most part they are so much like them
that we might be inclined to consider them either a little earlier or a little later in date. Did
Haripufijayan sculptors work at Pra Pai Luang? Or was it the other way around?

While I have ventured to question some points in your article, I find most of it
admirable. I warmly applaud your concluding plea for more research and excavation. Perhaps
Mr. Boisselier’s forthcoming excavations at Lampln will enlighten us. Perhaps e/xcavation
at Chieng Sén or one of its predecessors will bring forth some surprises: whatever they are,
I shall welcome them.

With my most cordial regards,

As ever yours sincerely,

S 11y
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