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Dancing Siva in Lopburi Style

PROFESSOR M.C. SUBHADRADIS DISKUL

Summary

So far four bas—reliefs represen-
ting Dancing Siva in Lopburi style have
been discovered in Thailand. They will
be here described in the probable order

they were carved.

1. A bas—relief on the inner
pediment of Prasat Narai Chengveng at
Sakol Nakhon in north—castern Thailand
(fig. 1). This delicate small sanctuary
may date from the second half of the
11th century A.D. Siva has ten arms
and is attended by five scated divinities.
One of the two on the right is a female
which might represent Uma, his consort.
The one on the extreme left of the god
from his

is Ganesa as can bhe scen

elephant head

2. A stone lintel ol the cen-
tral prang at Prasal Ban Ra-ngacng
Amphoe Sikharaphum, Surin (fig. 2).

Five brick prang exist at this site: onc

holding a garland.

she is holding a lotus (?).

is Vishnu with his four arms.

of adoration ().

Siva is Brahma

holding lotuses.

in the centre and the other four at the
four corners. Their date might be about
the end of the 11 th century A.D., jud-
ging {rom the dress of the apsara carved
on the two pilasters flanking the door
of the main prang. Siva has ten arms
and is standing upon three hamsa which
in their trn are standing on a kalaface.

On each side of this kala face is a lion

Under the garland

on the right side of Siva is a female

deity which might represent Lakshmi as

Next 1o her

The two

upper ones hold a disc and a conch and

the two. lower ones are in the attitude

On the left side of

with his four faces.

Brahma s two lower hands are striking

cymbals and his (wo upper ones are

The last figure on the

left 1s Ganesa also with four arms.

These four deities are seated upon large
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lotus seats. Hovering above them are
two pairs of dancing angels accompanied
by hamsa and below are six deities, each
riding on a lion. This lintel is superbly
carved.

3. A pediment of the southern
porch of the main prang of Prasat
Pimai, Nakhon Rajasima (fig. 3). Un-
fortunately part of it has been destroyed.
Siva probably has fen arms and a deco-
rated frame or halo around his head.
['wo hamsa probably are flying above.
Four attendants are seated on his right.

The one on the far right might be a

demon judging {rom his vigorous attitude.

On Sivaas left sit two more aftendants
with the god's mount, the bull Nandin,
squatling in front of a hermit. This
figure of Nandin is quite unusual as it
never appears in Khmer art of that
period.  'This pediment may date from
the early 12 th century A.D.

4. A lintel from Prang Ku Suan
Taeng, Amphoe Puttaisong, Buriram in
north—eastern Thailand- which is now

oreserved in the 6 th Branch of the Fine

archaeology©147

Arts Department at Pimai, Nakhon

Rajasima (fig. 4). Two—armed Siva is
dancing in the centre with flames jutting
out from his body. Two angels are
hovering above. On both sides of the
god are attendants holding insignia of
royalty. A two—armed demon holding
a club (?) is seated on his right and on
his left are representcd Brahma clapping
his lower hands or striking cymbals and
Gancsa. Under Siva are lotuses, This
linte] might date back to the late 12th
or early 13th century A.D.

One can therefore conclude that
figures of Dancing Siva in Lopburi style
so far discovered in Thailand date from
about the 11 th—13 th century A.D. They
were influenced by contemporary Khmer
art and the original inspiration might
have come from northern India. How-
ever Lopburi art, might also have been
influenced by southern India as can be
seen from the figure of the demon—
attendant of Siva in the prang at Prasat
and from

Pimai, Nakhon Rajasima,

Prang Ku Suan Taeng, Buriram.
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Fediment of Prasat Narai Chengveng, Sakhen Nakhorn, Lopburi style. Second half of the
11th Century AD.
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Lintel of Prasat Sikharaphum, Surin. Lopburi style. About the beginning of the 12th
Century AD.
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Pediment of the southern porch of Pimai Temple, Nakhon Ratchasima. Lopburi stvle.
About the beginning of the 12th Century AD.
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Linte! from Prang Ku Suan Taeng. Amphoe Puttaisong, Burirum, Lopburi style, Late 12th
zarly 13th Century AD.
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